260 THE AGE OF THE GREAT DEPRESSION
The rapport between writers and scholars seemed closer
than in the twenties. While the University of Iowa pioneered
in accepting poems and novels in lieu of research disserta-
tions and taught painters by strictly empiric methods, a
growing number of colleges and universities sponsored sum-
mer writers' conferences, maintained experimental theaters
and provided fellowships for authors. Indeed the salaried
writer—whether supported by universities, magazines,
movie studios, radio stations or the federal government—was
increasingly a phenomenon of the later years. A refugee from
the Great Depression, the average author tended as never be-
fore to welcome the assurance of steady income.
Most striking of the new departures was the WPA's Fed-
eral Writers' Project lasting from 1935 to 1939. At its peak
it supported over six thousand journalists, free-lance writers,
novelists, poets, Ph.D/s and other jobless persons experi-
enced in putting words on paper* Hacks, bohemians and local
eccentrics jostled elbows with highly trained specialists and
creative artists of such past or future distinction as Conrad
Aiken, Maxwell Bodenheim, Vardis Fisher, John Steinbeck
and Richard Wright. In all, the members of the project com-
pleted three hundred and seventy-eight books and pamphlets
published through commercial channels with the royalties
going to pay other than labor costs or else into the federal
Treasury. The major emphasis was placed upon collective
tasks, chiefly the preparation of guidebooks to states, cities,
highways and waterways.* Several volumes of folklore were
* According to a letter of January 17, 1945, to the author from Dean
Harlan Hatcher of the Ohio State University, former state director of the
FWP, "The dilemma with which I was constantly confronted was that of
preparing and publishing a guide with the help of relief personnel, and at
the same time I was duty hound to help these people whom I had trained, to
find jobs in private employment. One of my hest people who worked on
the 'Essays* got a fine job in the midst of our labors and went up to a pros-
perous career. This also happened to one of the key men on the 'Tours' who
went into college teaching, and with our supervisor whom Archibald MacLeish
was kind enough to employ at the Congressional Library at a responsible
position/*

